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Notes
Bunbury: The art of Eric Thake
This article was researched in part during 
an honorary fellowship at State Library 
Victoria in 2018–19. My warm thanks also 
to Jeni Beaty, Eric Thake’s daughter, and to 
Gerard Hayes, State Library Victoria, for his 
generous advice and assistance. Information 
regarding the whereabouts of any oil or 
gouache paintings by Thake held in private 
collections would be very welcome. Thake’s 
images © The estate of the artist.
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