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Endnotes
Not Lost, Just Hiding: Eugene von Guérard’s first Australian sketchbooks 
(Pullin)
I am grateful to John Arnold, editor of the La Trobe Journal, Gerard Hayes, Librarian, Pictures 
Collection, State Library of Victoria, Alice Cannon, Senior Paper Conservator, State Library of Victoria, 
and Börries Brakebusch, Conservator, Brakebusch Conservation Studio, Düsseldorf, for their generous 
assistance with the research for this paper. In particular I would like to thank Anna Brooks, Senior 
Paper Conservator, State Library of New South Wales, for her professional advice and commitment to 
the project. I am grateful to Anna for making the trip to Melbourne, with the von Guérard ‘Journal’, and 
to the State Library of New South Wales for making this possible. I thank Doug Bradby, Buninyong, for 
sharing his knowledge of Ballarat and its goldfields’ history with me and as always I thank my partner, 
Richard de Gille for his assiduous proofreading of the document. I wish to acknowledge and thank 
the State Library of Victoria for its support of my research with a State Library of Victoria Creative 
Fellowship (2012-2013). 
1 Von Guérard reached ‘journey’s end’, Melbourne, on 28 December 1852. The site, known as Fitzroy 

Square from 1848, became the Fitzroy Gardens in 1862. George McCrae (b.1833) recalled that in 
his boyhood the area was clothed in one dense gum forest’, Gary Presland, The Place for a Village: 
how nature has shaped the city of Melbourne, Melbourne: Museum Victoria, 2008, pp. 122-4. 

2 The tally of the number of drawings in the collection is higher when drawings on each side of a 
sheet are counted as individual drawings.

3 Eugene von Guérard, Panorama of Melbourne, 1855, pencil on five sheets of paper, 25.5 x 336.0 cm 
(total), State Library of Victoria (hereafter SLV) [H1547].

4 Five drawings fall outside the 1852-56 time frame, and were acquired later:
 Yarra Rivulet, 1858, pen, ink and watercolour, acquisition date unknown, [H1924].

Cumberland Creek, 1862, pencil, purchased 1930, [H1846].
Cape Patton, 1862, pencil, purchased 1930 [H1844].
Loutitte Bay, 1862, pencil, purchased 1930 [H1845].
Geelong seen from the Barabool Hills, Highett’s Farm, 1859, pencil, pen and ink, acquired 21 March 
1928 [H551].
One drawing is unaccounted for. 

5 Papers of Edward Augustus Petherick, 1846-1917 (bulk 1870-1914), National Library of Australia 
(hereafter NLA), MS 760/13/1392.  Petherick also owned von Guérard’s Victorian Sketches, now in 
the collection of the NLA.

6 Albums are held by the Dixson Galleries, State Library of New South Wales (hereafter SLNSW), 
Sydney, the Alexander Turnbull Library, Wellington, New Zealand, and the National Library of 
Australia, Canberra. 

7 Letter, Francis Edwards to E. L. Armstrong, 13 July, 1901, Public Record Office of Victoria (hereafter 
PROV), VPRS 805/PO, Unit 215, 1901/ 944.

8 Edwards described the three small oils as ‘of Victorian scenery’ in the letter of 13 July 1901 (see 
above endnote) and as ‘Melbourne views’ in his letter, 2 September 1902, PROV, VPRS 805/PO, 
Unit 220, 1902, 1249 (attached to 1902/116).

9 On approval invoice, Francis Edwards to the Melbourne Public Library, 9 September 1902, PROV, 
VPRS 805/PO, Unit 220, 1902/1249 (attached to 1902/116).  The Library had asked Professor E. E. 
Morris, the Vice-President of its Trustees, to inspect the drawings while he was on a visit to England 
but his sudden death there in January 1902 prevented this. They were examined when they arrived 
in Melbourne by Bernard Hall, the Director of the National Gallery of Victoria, who annotated 
Edwards’s letter of  2 September 1902 with: I shld think some of them would be of interest historical 
& topographical but do not know the places & subject matter well enough to say which would be the 
ones to choose’. It was possibly in response to this somewhat lukewarm assessment that the Library 
decided to offer Edwards £30 for the drawings rather than to agree to his asking price of £40.
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10 Von Guérard was also the master of painting at the National Gallery School. 

11 Petherick Papers, NLA, MS 760/13/1386.

12 Eugene von Guérard, Victorian Sketches, NLA.  The groups numbered 5 and 6 on von Guérard’s list 
were titled: 1855-57 St Kilda – Cape Wilson and 1855–58 Yarra Yarra, Heidelberg, Waldau. 

13 Eugene von Guérard, [Untitled], colour pencil, 4 September 1901, in Sketchbook [not numbered], 
1899, 1900, Dixson Galleries, SLNSW, Sydney, DGB15, v. 6: 3.

14 Eugene von Guérard, Sketchbook III, Naples and Sicily, 1834, Private Collection, Coates, U.K.; 
Bernard von Guérard, Sketchbook, Naples and Sicily, 1832, 1834, 1835, Private Collection, Coates, 
U.K.

15 Eugene von Guérard, Sketchbook III, Naples and Sicily, 1834, Private Collection, Coates, U.K. 
Inscription, inside back cover: Dieses Buch hatte ich auf der Strasse v. Palermo n. Alcamo verloren . . . . ( I 
lost this book on the road from Palermo to Alcamo . . .).

16 Six of the English sketchbooks are held in the Dixson Galleries, Mitchell Library, State Library of 
New South Wales, Sydney, and one is in a private collection. 

17 It should be noted that there are examples of chronological overlaps between some of von Guérard’s 
sketchbooks and at  times he alternated between two books.  

18 ‘Journal of an Australian Gold Digger by E.v.G.’, bound typescript, Dixson Library, SLNSW. Note 
that this is the title on the cover of the manuscript.  The State Library of New South Wales catalogue 
entry for the item follows the title on the first page of the manuscript, viz: ‘A pioneer of the fifties: 
leaves from the journal of an Australian Digger, 18 August 1852-16 March 1854 /Johann Joseph 
Eugen von Guerard’. The annotated text of the Journal was published by Marjorie Tipping in An 
Artist on the Goldfields: the diary of Eugene von Guérard, South Yarra, Vic.: Currey O’Neil, 1982 and 
in Candice Bruce, Edward Comstock, Frank McDonald, Eugène von Guérard, 1811-1901: a German 
romantic in the antipodes, Martinborough, New Zealand: Alister Taylor, 1982.

19 Victoria von Guérard was born in Melbourne in 1857.

20 This is not the only example of a book from which pages having been removed. Four loose pages 
from von Guérard’s 1844/1845 sketchbook (now missing), are preserved inside Sketchbook no XVI, 
1843, Dixson Galleries, SLNSW, DGB14. v. 6.

21 Eugene von Guérard, September 1894, ‘Meine Skizzen Bücher in London 11.Italienische. 7 Deutsch. 
22 Australien / im ganzen 40’, (My sketchbooks in London 11 Italian, 7 German, 22 Australian / 40 
in total), in Eugene von Guérard, Sketchbook XXXXI (No. 2 England), 1892, 1893, 1894, Dixson 
Galleries, SLNSW, DGB15, v. 1: 43.

22 Eugene von Guérard, Sketchbook XVI, 1843, Dixson Galleries, SLNSW, DGB 14, v. 6.  

23 Eugene von Guérard, a.d. Atlantische meer, (on the Atlantic Ocean), October 1852, pencil, 4.8 x 6.0 
cm., SLV [H2387].

24 Eugene von Guérard, Doct. Brigoulite, undated, pencil, 10.8 x 6.7 cm.; [Four studies of passengers], 
pencil, 10.8 x 6.7 cm., verso, SLV, H2386. At least one of the vignettes of fellow passengers may not 
be in von Guérard’s hand; [Cloud study], pencil, 7.0 x 10.6 cm., SLV [H2388]. 

25 Von Guérard, entry for 17 December 1852, ‘Journal’, p. 8.

26 There are thirty pages of notes in von Guérard’s Sketchbook XXXV, 1864 and thirty-six in 
Sketchbook XXXI, 1867-68-69, Dixson Galleries, SLNSW, DGB16, v. 14, DGB16, v. 14a.

27 They may have been transcribed into a more formal diary that has not survived.  

28 14 January was a Friday in 1853.

29 Eugene von Guérard, [Unidentified Landscape], pencil, 2.1 x 7.2 cm., SLV [H2363]. 

30 A phrase above the drawing, ‘wenigstens eine halbe Stunde Lang’, (at least half an hour long), may 
refer to the time it took for the wagon to pass. The bullock wagon that appears in von Guérard’s 
painting, Aborigines met on the road to the diggings, 1854, oil on canvas, Geelong Art Gallery, may 
relate to the experience recorded in the sketchbook.  Fragmentary notes on the verso of the drawing 
describe the blue sky with clouds and the dry forest and pretty gumtrees. 

31 Eugene von Guérard [Buildings or dwellings], 14 January 1853, pencil, 4.0 x 7.3 cm., SLV [H2360].
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32 It is possible that an additional two drawings in the State Library of Victoria’s  collection came from 
this sketchbook. However, the watercolour brushstrokes on the verso of the two sketches, each titled 
[Rear view of a man, sitting], [H2351] and [H2352], suggest that the paper was used to remove 
surplus  paint from a brush. This practice does not appear  in other sketchbooks, suggesting that 
these drawings did not come from a sketchbook but were cut down from loose sheets of paper. 

33 The Sarah Sands nugget weighed 1117 ounces and was found at Canadian Gully, Ballarat on 20 
January 1853.

34 Von Guérard’s sketch portrays the tent at Brown Hill that served as the first Catholic Church in 
Ballarat. The date of his drawing, 6 August 1853, reveals that the church was still operating at this 
site at that time whereas church records suggest that the church had moved to the site of the present 
S. Alipius at least six months earlier. The priest, Matthew Downing, recalled that ‘the first summer 
rains of February 1853 drove me out’ to the higher ground of the present site.  In his Journal entry 
for 27 November 1853 von Guérard described the consecration of the tent on the new site: ‘Went to 
the consecration of the large tent which has been erected as a R.C. place of worship [ . . . ] Dr Goold, 
R.C. Bishop of Melbourne preached.’ ‘Journal of an Australian Gold Digger by E.v.G.’, p. 34.

35 The paper thickness of the drawings in the SLV group varied from between .08 to .11 of a 
micrometre, with most measuring .09 of a micrometre. The drawings that are the thinnest (.08 
of a micrometre) also have a slightly paler tonality and belong to a chronologically consecutive 
series. The readings for the drawings in the Journal were slightly higher, between .11 and .12 of a 
micrometre. No watermarks were found in the papers. 

36 Alice Cannon, Senior Paper Conservator, SLV; Anna Brooks, Senior Paper Conservator, SLNSW. 
37 Börries Brakebusch, Brakebusch Conservation Studio, Düsseldorf, personal correspondence, 13 

September 2013.
38 Brakebusch corr. 13 September 2013; See also Börries Brakebusch, Barbara Söhn-Viegl, ‘Das Papier 

im Oeuvre Johann Wilhelm Schirmers’, in Marcell Perse, Bettina Baumgärtel, Irene Haberland, 
Uta Husmeier-Schirlitz, Elmar Scheuren, Wolfgang Vomm, eds, Johann Wilhelm Schirmer. Von 
Rheinland in die Welt, Düsseldorf: Michael Imhof Verlag, 2010, pp. 76-109.

39 William Howitt, Land, Labour and Gold, Kilmore, Vic.: Lowden, 1972, p. 390. (First published in 
1855).

40 Eugene von Guérard, Buninyong [16 January 1853], pencil on blue paper, 6.1 x 10.0 cm., SLV 
[H2343]; Eugene von Guérard, Im winterplatz, Buninyong [Winter’s Flat], 16 January, 1853, pencil 
on blue paper, 20.9 x 19.5 cm., SLV [H2354]; Eugene von Guérard, Buninyong nach Jules [sic] 
Station [Yuille’s Station], 17 January 1853, pencil on blue paper, 22.8 x 19.8 cm., SLV [H2353].  

41 Von Guérard, entry for 11 January, 1853, ‘Journal‘, p. 12.
42 Matthew Hargraves, Varieties of Romantic Experience: British, Danish, Dutch, French, and German 

drawings from the collection of Charles Ryskamp, New Haven, Conn.: Yale Centre for British Art, 
2010, p. 73.

43 Ludwig Richter, cited in Alison Carroll and John Tregenza, Eugene von Guérard’s South Australia, 
Adelaide: Art Gallery of South Australia, 1986, p. 5.

44 One of the drawings in this sequence is undated but its location, Chinaman’s Gully, suggests it was 
made at the same time. 

45 The drawings in this sequence are: 
In the ‘Journal’, SLNSW:
My tent on Blackhill, 9 November 1853, pencil, pen and ink, 10.1 x 16.0 cm.; Black Swamp, 11 
November 1853, pencil, pen and ink, 9.2 x 15.2 x 10.0 cm.; Chinaman’s gully, 17 November 1853, 
pencil, pen, ink and wash, 10.1 x 15.5 cm.
In the SLV:
Ed Armand, Eureka, 21 November 1853, pencil, 9.4 x 5.8 cm. [H2362]; Chinaman’s Gully, 22 
November 1853, pencil, 5.7 c 10.0 cm. [H2364]; Chinaman’s Gullet [sic], undated, pencil, 6.0 x 9.8 
cm. [H2346].
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In the ‘Journal’:
Chinaman’s Gully, 23 November 1853, pencil, pen and ink, 10.1 x 15.0 cm.; Edmond Armand, 
Chinaman’s Gully, 23 November 1853, pencil, pen and ink, 10.1 x 15.6 cm.; Chinaman’s Gully, 23 
November 1853, pencil, pen and ink, 10.1 x 15.3 cm.; Chinaman’s Gully, 23 November 1853, pencil, 
pen and ink, 10.1 x 15.1 cm. 
In the SLV:
Chinaman’s Gully, 24 November 1853, pencil, 6.0 x 10.0 cm. [H2342]; Chinaman’s Gullet [sic], 24 
November 1853, pencil, 9.5 x 5.7 cm. [H2373].

46 Eugene von Guérard, Sketchbook XXII, 1854, 1855, 1856, 1857, Dixson Library, SLNSW, DGB 16, v. 
1. The book has a label on the inside cover: G. Mercer / Wholesale & Retail Bookseller / & Stationer 
/ & Account Book Manufacturer / opposite the Tank / Moorabool Street, Geelong.

47 The von Guérard drawings in the State Library of Victoria’s collection have been cited in numerous 
studies of goldfields’ history. Their value as records of the environment and environmental change 
has been recognized in recent research. See for example, Gary Presland, The Place for a Village; Ron 
Hateley, The Victorian Bush: its ‘original and natural’ condition, Melbourne: Polybractea Press, 2011.

48 Ruth Pullin, ‘Eugene von Guérard and the panoramic imperative’, in Tim Barringer, Richard 
Maxwell, Katie Trumpener, eds, Panoramic Vistas, New Haven, Conn.: Yale University Press, 
forthcoming (2015). 

50 Carl Gustav Carus, Nine Letters on Landscape Painting, Written in the Years 1815-1824, with a letter 
from Goethe by way of introduction, Trans. David Britt, Los Angeles: Getty Research Institute, 2002, 
p. 119. (First published, 1831).

Eugene von Guérard’s Views of the Daylesford Region (Marshall)
Author’s note: This article grew out of research undertaken for catalogue entries on paintings by von 
Guérard to be included in the Eugene von Guérard: Nature Revealed exhibition at the National Gallery 
of Victoria (2011). I would like to thank Ruth Pullin for inviting me to contribute to that project, and 
for introducing me to the subject of von Guérard’s European years. I would also like to thank David 
Endacott and John Lewis of the Daylesford Historical Society for their invaluable assistance.
1 Strictly speaking von Guérard’s first name was Eugen, but he was known in Australia as Eugene and 

this has become the generally accepted usage. 
2 On von Guérard and the ‘geognostic landscape’, see [Virginia] Ruth Pullin, ‘Eugène von Guérard 

and the science of landscape painting’, PhD thesis, The University of Melbourne , 2007, pp. 115 ff 
and passim, and Ruth Pullin, ‘The Vulkaneifel and Victoria’s Western District: Eugène von Guérard 
and the Geognostic Landscape’, in David R. Marshall, ed., Europe and Australia, Melbourne: The 
Fine Arts Network, 2009, (Melbourne Art Journal, Issue 11/12), pp. 6–33. 

3 Oskar Bätschmann, ‘Carl Gustav Carus (1789-1869): Physician, Naturalist, Painter and Theoretician 
of landscape painting’, in Carus (1831) 2002, pp.1-73 (36),  cited in Pullin, ‘Eugène von Guérard 
and the science of landscape painting’, p. 117.

4 See Pullin, ‘The Vulkaneifel and Victoria’s Western District’, passim.
5 Eugene von Guérard, 1855. Oil on board, 68.6 x 122.0 cm. Warrnambool Art Gallery, Acc. No. 

06/003. On loan from the Department of Sustainability and Environment. Gift of Miss Effie 
Thornton, 1966.  Pullin, ‘The Vulkaneifel and Victoria’s Western District’, pp. 28-309, fig. 33.

6 See Candice Bruce and Daniel Thomas, Eugen von Guérard, Sydney: Australian Gallery Directors 
Council in conjunction with the Australian National Gallery, 1980, passim. 

7 He was for a while a pupil of the Italian pleinairist Giambattista Bassi (cf. Pullin, ‘Eugène von 
Guérard and the science of landscape painting’, pp. 26–35), and in 1831 painted an oil sketch of the 
Tor di Quinto near Rome inscribed in the back ‘Meine erste studi nach der Natur / Torre del Quinto 
bei Rom / 1831’. See Marshall, in Ruth Pullin, ed., Eugene von  Guérard: nature revealed, Melbourne: 
Council of Trustees of the National Gallery of Victoria,  2011, p. 58.

8 The term ‘Australia Felix’ was famously coined by the explorer Major Mitchell (Major Sir Thomas 
Livingston Mitchell (1792–1855)) on his expedition of 1836.
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9 The sketchbook is in the Dixson Galleries, Mitchell Library, State Library of New South Wales 
(hereafter Dixson Galleries, SLNSW). DGB16, vol. 14. The studies are in other volumes in the 
Dixson Galleries, SLNSW.

10 The sketchbook is inscribed on the flyleaf in a different hand from the rest: ‘Lawrence Rostron Junr 
/ Care of Mr W G [sic] Stanbridge / Daylesford’). In the item about the Breakneck Gorge in the 
Daylesford Record, 3 September 1864 (see below) it is stated that ‘It will be remembered that not 
long ago that talented artist, M. Von Guérard, was on a visit to Mr Stanbridge’.

11 Dixson Galleries, SLNSW, DGB16, vol. 14, f. 16r.
12 Rostron, the son of a wealthy Lancashire cotton manufacturer, in 1844 took up 160,000 acres beside 

the Avon River near St Arnaud in the Pyrenees which he called Tottington. The homestead survives, 
and is on the Navarre Road, Tottington. He was (or became) a racehorse stud breeder and sheep 
breeder, and is credited with having first introduced artificial fertiliser to Australia.

13 The date of transfer is often given as September 1852, about a year after the discovery of gold in 
the district, and also the date of the first letter in which Stanbridge requested his pre-emptive right. 
However, Stanbridge’s newspaper obituary (‘Death of Mr. Stanbridge’, Daylesford Advocate, 7 April 
1897) refers to him having allowed E. S. Parker, whose Holcombe Run had been burned out by 
the Black Thursday Bushfires (6 February 1851) to graze his sheep on the Wombat run, which had 
not been affected, and that one of Parker’s shepherds found gold at Spring Creek (i.e. Breakneck 
Gorge) in late 1851 (others say that it was discovered by John Egan). If this is true then Stanbridge 
already had the Wombat run in 1851, before the discovery of gold. This story may, however, be 
a later fabrication: the obituarist’s source was probably an item in Victoria and its Metropolis, 
published during Stanbridge’s lifetime, which states that ‘in 1851 Mr. Stanbridge purchased a run 
near Daylesford …’ and goes on to tell the same story. (Alexander Sutherland, ed., Victoria and its 
Metropolis: past and present: the colony and its people in 1888, Melbourne: McCarron, Bird, 1888).

14 The database of parliamentarians gives his date of birth as December 1816, but this was an earlier, 
still-born child, and other records state that he was born ‘at sea’ in 1821. His obituary, ‘Death of 
Mr. Stanbridge’, Daylesford Advocate, 7 April 1897, gives his arrival in Australia as 1841, but other 
sources say 1842. He leased a 64,000 acre run known as Astley’s (after his home town in England) 
or Tyrrell Downs in the Mallee region of north-western Victoria, followed by other interests. See R. 
V. Billis and A. S. Kenyon, Pastoral Pioneers of Port Philip, Melbourne: Stockland Press, 1974.

 15 Eugene von Guérard, View North From Daylesford, 1864. Oil on canvas, 65 x 126 cm. Private 
Collection. Provenance: W. E. Stanbridge; by descent; Sale Christie’s Australia. Australian and 
European Pictures, April 1994, lot 165.

16 Eugene von Guérard, View From Mt Franklin Towards Smeaton Hill. Oil on canvas, 35.5 by 63.8 
cm. Signed lower right. Queensland Art Gallery. Provenance: W. E. Stanbridge; by descent; sale 
Sotheby’s, Australia, 2008.

17 Eugene von Guérard, Breakneck Gorge, 1864. Oil on canvas. Private Collection, on loan to the 
Geelong Gallery. Provenance: W. E. Stanbridge; and thence by descent. 

18 Dixson Galleries, SLNSW, DGB16, vol. 14, f. 15r. ‘M.r Stanbridge’s Haus / 21 Ap.64 Daylesford’.
19 Dixson Galleries, SLNSW, DGB16, vol. 14, f. 16.
20 The sense of the phrase is made clear in Thomas Hardy and Kristin Brady, The Withered Arm and 

Other Stories, 1874–88, ‘The Romantic Adventures of a Milkmaid’, pp. 165-57 (Google Books) which 
refers to a dense mist at 6 am when ‘Margery’ comes across a tall dark man, and in conversation says 
‘Why, this is only the pride of the morning . . .  By-and-by it will be a beautiful day’. That it was a 
common phrase is clear in newspaper reports, for example: ‘The day was anything but a promising 
one, a light drizzling rain having fallen all morning, but the genial driver of the waggon (Mr “Dick” 
Bradley) assured us that it was only the “pride of the morning”, which indeed proved to be the case, 
for as the day wore on the sun began to pour his beams through the heavy banks of clouds, and 
cheered us up accordingly.’ (J.B. Rooney, ‘With Swag and Camera to Lake Hauroto’, Otago Witness, 
1906, page 84.

21 Inscribed ‘Wombat 27 Ap. 64. Near Daylesford’.

p. 201 and p. 202.

Notes 29 and 43 need to swapped around but the page refs 
to stay the same.

So note 29 will now read:

 29  Henry T. Maddicks with the assistance of Keith H. 
Butler, 100 years of Daylesford Gold Mining 

History, August 1851 to 1951, Daylesford, Vic.: Daylesford 
Historical Society, 1981, p. 10.

And 43 will now read: 

43 Maddicks, p 6. 
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22 Eugene von Guérard, Yalla-y-Poora, 1864. Oil on canvas, 69.9 x 122 cm. Inscribed lower left ‘Eugen 
von Guérard 1864’. Bruce, Eugen von Guérard, p. 111.

23 It is now the upper reaches of Lake Daylesford. It was discovered by John Egan, who had the 
Corinella run on the other side, with his homestead at Eganstown.

24 One source states that at this time surface gold was found near the Concordia mine on Stanbridge’s 
property.

25 Not surprisingly, as an MLA (Member of the Legislative Assembly) in the 1880s Stanbridge argued 
against the Crown owning mineral rights.

26 The Garibaldi shaft was on Crown Allotment 45, Section 2, Parish of Wombat and was sold to 
a Peter Goyen at the first sale (1854). Crown Allotment 45 remains a General Law deed and has 
not been updated to a Torrens title. Crown Allotments 44 and 45 of Section 2 were purchased by 
Giacomo Bonetti and Angelo Cassinelli on 13 April 1860, and were sold to Antonio Bonetti on 
21 October 1865. On 2 December 1865 Antonio Bonetti sold it back to Giacomo Bonetti, who 
retained it until his death on 17 January 1875. The Italian Bonetti was presumably involved with 
the Garibaldi Mine, named after the Italian nationalist hero. A boy, Antonio Bonetti, born in 1872, 
was paid by Stanbridge for milking cows from 1885–88, was presumably one of these Bonettis. I am 
grateful to John Lewis for this property information and the mapping data.

27 The Defiance mine paid him £300 for breaking ground in addition to royalties at the rate of one-
sixth of the gold extracted.

28 Daylesford Express, 30 August 1864.
29 Henry T. Maddicks with the assistance of Keith H. Butler, 100 years of Daylesford Gold Mining 

History, August 1851 to 1951, Daylesford, Vic.: Daylesford Historical Society, 1981, p. 10. 
30 Dixson Galleries, SLNSW, DG XV2B/4. View in the Hepburn Valley from the station of Mr. Stanbridge 

Wombat, Daylesford 24-25 April 1864.
31 Dixson Galleries, SLNSW, DGB 16, vol. 14, f. 14r, inscribed ‘Daylesford 1864. / 21 Ap / Near 

Hepburne’.
32 Dixson Galleries, SLNSW, DG*D 17, vol. 1, f. 1. Inscribed ‘Garibaldi Claim near / Daylesford / Ap. 64.’ 
33 The contemporary description cited in the following notes talks at some length about the mud.
34 ‘Our first impulse upon arriving is to climb the highest peak of the township, Mount Wombat, and 

accomplishing this feat, we are repaid, as we expected, by a glorious Australian view. Before us, as 
far as the eye can reach, the ranges stretch away in gentle swells, rising occasionally into forest-clad 
mounts.’ This passage comes from a description of Daylesford in the Daylesford Express, Saturday 
22 October, 1864, which was reprinted from the Australasian.

35 Daylesford Express, Saturday, 22 October 1864.
36 As is implied when the author quotes (inaccurately) Robert Burns’s The Vision: ‘Deep light and 

shade bold-mingling threw / A lustre grand; /And showed to our delighted view / A well known 
land.’ The official version is ‘Her mantle large, of greenish hue, / My gazing wonder chiefly drew; 
/ Deep lights and shades, bold-mingling, threw / A lustre grand; / And seemed, to my astonished 
view, / A well-known land.’

37 Jim Crow creek runs through the site Wombat Flat diggings. The name is said to be derived from a 
popular song of the period, or from the name given to one of the pastoral leases north of Daylesford, 
the Jumcra Run.

38 To judge from the size of the mine tailings today, there was not much activity at the mine after von 
Guérard’s visit. It is mentioned in the Daylesford Express regularly throughout 1854.

39 On 30 August 1864, the Daylesford Express recorded that ‘some of the working shareholders applied 
to Mr. Stanbridge for permission to take it [firewood for the mine] from his paddock. The request 
was readily complied with, and, going further than was asked, Mr. Stanbridge sent a dray with a 

 team of horses and a driver to cart the fuel to the claim’.  The Express editorialised ‘We are aware 
that the storekeepers and tradesmen of Daylesford are not illiberal in their dealings with miners, 
who are prospecting with reasonable chances of success, but we yet commend for imitation in 
other quarters the praiseworthy conduct of Mr. Stanbridge’. There is a moral agenda mixed with a 
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business one in the way the Express stresses that the help was given to ‘industrious and struggling 
miners, whose prospects of success are reasonably well founded’. For the general good, dubious 
prospects should not be encouraged, but good ones should be. Since the point of the story is the 
neighbourliness of the action, it is unlikely that Stanbridge was a shareholder.

40 The view is little changed today, although obscured by conifer plantations.
41 f. 23 r. ‘(als …  ) View from Mt Franklin to Hepburn Hill 2 Mai 64’; the sketch continues onto the 

next sheet.
42 But see the discussion above over a tradition that Stanbridge owned the run prior to the discovery 

of gold.
43 Maddicks, p. 6.
44 Dianne Reilly and Jennifer Carew, Sun Pictures of Victoria. The Fauchery-Daintree Collection, 1858, 

Melbourne: Currey O’Neill Ross on behalf of the Library Council of Victoria, 1983, plate 31, 
Deserted Diggings, Spring Creek. The area has since been revegetated and it is not possible to have 
von Guérard’s unobstructed view today.

45 For an account of the opening of the bridge, see Daylesford Express.
46 Dixson Galleries, SLNSW, DG*D 17, vol. 1,  f. 15. Inscribed ‘Break Neck Bridge / Castlemain Road 

from Daylesford 2. M. / Wednesday 27. Ap. 64.’.
47 Dixson Galleries, SLNSW, DG*D 17, vol. 1,  f. 13. Inscribed ‘Hepburn / near Daylesford / 29. Ap. 64 

/ Chinese Village.’ Maddicks, 1981, p. 39.
48 Daylesford Record, Saturday 3 September 1864.
49 Daylesford Record, Saturday 3 September 1864: ‘Von Guérard’s Picture of Breakneck. It will be 

remembered that not long ago that talented artist, M. Von Guérard, was on a visit to Mr. Stanbridge. 
During his stay he sketched among other scenery a view of Breakneck from the Old Racecourse. 
The landscape at this spot is exceedingly romantic, and elicits admiration from every stranger 
entering Daylesford from that direction. Since Von Guérard’s return to Melbourne the sketch has 
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Two early twentieth-century postcard reproductions of Neville Henry Cayley’s watercolour drawing of  
the new railway station and township along Queen Street at Warragul, Gippsland, 1879 (see page 62). 

Left:  Photographer unknown, ‘First Train at WARRAGUL. 1879. FRED H. SMALL.’, 1909.  
Right:  Photographer unknown, ‘Warragul 35 years ago’, c. 1914  

Both collection of Colin Silcock, Warragul, Victoria.




