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Endnotes
NB: ‘Scollay’ refers to Susan Scollay, ed., Love and Devotion: from Persia and beyond, Melbourne: 
Macmillan Art Publishing in association with the State Library of Victoria and the Bodleian Library, 
2012; reprinted with new covers, Oxford: The Bodleian Library, 2012.

Melville, The ‘Arts of the Book’ and the Diffusion of Persian Culture
1 This article is a revised version of the text of the ‘Keynote’ lecture delivered in Melbourne on 12 

April 2012 to mark the opening of the conference Love and Devotion: Persian cultural crossroads. It 
is obviously not possible to reproduce the high level of illustrations that accompanied the lecture; 
instead I have supplied references to where most of them can be seen. I would like to take this 
opportunity to thank all those at the State Library of Victoria who worked so hard to make the 
conference such a success, and for their warmth and hospitality that made our visit to Melbourne 
an unrivalled pleasure. A particular thanks to Shane Carmody, Robert Heather and Anna Welch.      

2 The exhibition Love and Devotion: from Persia and beyond was held in Melbourne from 9 March to 
1 July 2012 with a second showing in Oxford from 29 November 2012 to 28 April 2013. It was on 
display at Oxford at the time of writing. 

3 Scollay. 

4 For a recent survey of the issues at stake, see Abbas Amanat and Farzin Vejdani, eds., Iran Facing 
Others: identity boundaries in a historical perspective, New York: Palgrave Macmillan, 2012; the 
series of lectures on the Idea of Iran, supported by the Soudavar Memorial Foundation, has now 
spawned five volumes, edited by Vesta Sarkhosh Curtis and Sarah Stewart, vols. 1-4, and E. Herzig 
and Sarah Stewart, vol. 5, published by I. B. Tauris, London, 2005-11. 

5 See the picture of ‘Iskandar enthroned’, from the Great Mongol Shahnama, now in the Louvre, 
Paris, reproduced in Linda Komaroff and Stefano Carboni, eds, The Legacy of Genghis Khan: courtly 
art and culture in Western Asia, 1256–1353, New York, New Haven and London: The Metropolitan 
Museum of Art, 2002, p. 53, fig. 51.

6 Charles Melville, ‘The Royal Image in Mongol Iran’, in Lynette Mitchell and Charles Melville, eds, 
Every Inch a King: comparative studies on kings and kingship in the ancient and medieval worlds, 
Leiden: Brill, 2012, pp. 347-48; see also Adel T. Adamova, ‘The St. Petersburg Illustrated Shahnama 
of 733 Hijra (1333 AD) and the Injuid School of Painting’, in Robert Hillenbrand, ed., Shahnama: 
the visual  language of the Persian Book of Kings, Aldershot, Hampshire: Ashgate, 2004, esp. pp. 52-
54, and Adel T. Adamova, Medieval Persian Painting: the evolution of an artistic vision, trans. and 
ed., J. M. Rogers, New York: Bibliotheca Persica, 2008, pp. 15-29.

7 Stephen F. Dale, The Muslim Empires of the Ottomans, Safavids, and Mughals, Cambridge: 
Cambridge University Press, 2010, and Douglas E. Streusand, Islamic Gunpowder Empires: 
Ottomans, Safavids, and Mughals, Boulder, CO: Westview Press, 2011.

8 See Elisabeth Beazley and Michael Harverson, Living with the Desert: working buildings on the 
Iranian Plateau, Warminster, Wiltshire: Aris & Phillips, 1982. 

9 See e.g. A. K. S. Lambton, ‘Justice in the Medieval Persian Theory of Kingship’, Revue des Etudes 
Islamiques, vol. 17, 1962, pp. 91-119, and Julie S. Meisami, ‘History as Literature’, in Charles 
Melville, ed., Persian Historiography, A History of Persian Literature, vol. X, London: I. B. Tauris, 
2012, esp. pp. 1-6.  

10 Sheila S. Blair, Islamic Calligraphy, Edinburgh: Edinburgh University Press, 2006. 

11 Firuza Melville (Abdullaeva), ‘Sudaba against Siyavosh: legal case or love story?’, paper presented at 
the Fifth Association for the Study of Persianate Societies conference, Hyderabad, India, 6 January 
2012, to be published, draws parallels with the story of Yusuf and Zulaykha. 
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12 See Ahmet T. Karamustafa, Sufism: the formative period, Edinburgh: Edinburgh University Press, 
2007.

13 See the recently discovered Aʿlinama by Rabi ,ʿ dating from 1089 CE, eds, Reza Bayat and Abolfazl 
Gholami, Tehran: Miras-e Maktoob, 2010; and Ibn Husam’s Khavaran-nama, composed in 
1427, in which the heroic feats of the Shahnama characters are transferred onto early Muslim 
personalities, see Charles Melville, ‘Ibn Husam’s Hāvarān-nāma and the Šāh-nāma of Firdausī’, 
in M. Bernardini, M. Haneda and M. Szuppe, eds, ‘Liber Amicorum. Etudes sur l’Iran médiéval et 
moderne offertes à Jean Calmard’, Eurasian Studies, no. 5/i-ii, 2006, pp. 219-34.

14 Rula Jurdi Abisaab, Converting Persia: Religion and power in the Safavid Empire, London: I. B. 
Tauris, 2004, esp. pp. 114-20.

15 Rashid al-Din, Jami‘ al-tawarikh, ed. by M. Raushan and M. Musavi, Tehran: Alborz, 1383 [2004]), 
vol. 1, p. 33; trans. W. M. Thackston, Rashiduddin Fazlullah, Jami‘u’tawarikh: compendium of 
chronicles: a history of the Mongols, Cambridge, MA: Harvard University Press, 1998, pp. 17-18.

16 See Kishwar Rizvi, The Safavid Dynastic Shrine: architecture, religion and power in early modern 
Iran, London: I. B. Tauris, 2011.

17 Kishwar Rizvi, ‘Religious Icon and National Symbol: the tomb of Ayatollah Khomeini in Iran’, in 
Muqarnas: an annual of Islamic art and architecture, no. 20, 2003, pp. 209-24. We should also note 
the alleged tomb of ʿ Ali ibn Abi Talib in Mazar-i Sharif, N. Afghanistan; see R. D. McChesney, Waqf 
in Central Asia: four hundred years of a Muslim shrine, 1480-1889, Princeton: Princeton University 
Press, 1991, pp. 26-36.

18 Dick Davis, ‘Sufism and Poetry: a marriage of convenience?’, in Edebiyat, no. 10, 1999, pp. 279-92.

19 Charles Melville, ‘History and Myth: the Persianisation of Ghazan Khan’, in É. Jeremías, ed., Irano-
Turkic Cultural Contacts in the 11th-17th Centuries, Piliscsaba, Budapest:  The Avicenna Institute of 
Middle Eastern Studies, 2003, pp. 133-60. 

20 Charles Melville, ‘Wolf or Shepherd? Amir Chupan’s attitude to government’, in J. Raby and T. 
Fitzherbert, eds, The Court of the Il-khans, 1290-1340, Oxford: Studies in Islamic Art, no. 12, 1996, 
pp. 79‑93; Jurgen Paul, ‘Scheiche und Herrscher im Khanat Čaġatay’, Der Islam, no. 72, 1990, pp. 
278-321; Jean Aubin, Matériaux Pour la Biographie de Shah Ni’matullah Wali. Textes persans publiés 
avec une introduction, Teheran and Paris: Institut Français d’Iranologie de Téhéran, 1982, pp. 8-18.

21 Charles Melville, ‘Shah Aʿbbas and the pilgrimage to Mashhad’, in C. Melville, ed., Safavid Persia. 
Pembroke Papers, no. 4, London: I. B. Tauris, 1996, pp. 191‑229; for Shahrukh’s patronage, see 
Lisa Golombek, The Timurid Shrine at Gazur Gah, Toronto: Royal Ontario Museum, 1969, esp. pp. 
82-84.

22 One can recognise the source of Khomeini’s popularity here. 

23 Nizami Aʿruzi Samarqandi, Chahar Maqala, trans. E. G. Browne, London: E. J. W. Gibb Memorial 
Trust, 1921, repr. 1978, p. 45.

24 Kamal al-Din Husain Gazurgahi, Majalis al- Uʿshshaq, ed., Ghulamriza Tabataba iʾ Majd, Tabriz: 
Zarrin, 1375 [1996]), pp. 166-67.

25 Gazurgahi, pp.100-01.

26 Gazurgahi, p. 141.

27 Gazurgahi, pp. 186-88.
 28 Gazurgahi, pp. 315-16. 

29 For a contemporary copy of his Divan, dated 1500, see The Metropolitan Museum of Art: the Islamic 
world, intro. Stuart Cary Welch, New York: The Museum, 1987, pp. 92-93. 

30 See Lâle Uluç’s chapter, ‘Meetings of Lovers: the Bodleian Majalis al- Uʿshshaq, MS. Ouseley Add. 
24’, in Scollay, pp. 83-89, and illustrations throughout the volume. 

31 See the chapters by Barbara Brend, ‘Love and Devotion in the Shahnama of Firdausi’ and Firuza 
Abdullaeva, ‘Women in the Romances of the Shahnama’, in Scollay, pp. 23-39, 41-45.
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32 Abu lʾ-Qasim Firdausi, Shahnama, ed. Djalal Khaleghi-Motlagh, vol. I, Costa Mesa: Mazda, 1987, 
p. 9, verse 84. 

33 Shahnama, vol. I, p. 185, verse 319, with a further reference to the danger posed by Zal’s ‘love’, p. 
221, verse 846.

34 Shahnama, vol. II, p. 382, verse 44, actually reads mehr (‘love’), for the usual iʿshq.

35 Shahnama, vol. V, p. 220, verse 9.

36 Firuza Abdullaeva and Charles Melville, The Persian Book of Kings: Ibrahim Sultan’s Shahnama, 
Oxford: Bodleian Library, 2008.

37 See recent articles by Gabrielle van den Berg, ‘Demons in the Persian Epic Cycle: the Div Shabrang 
in the Leiden Shabrangnama and in Shahnama manuscripts’, in Charles Melville and Gabrielle van 
den Berg, eds, Shahnama Studies II: the reception of Firdausi’s Shahnama, Leiden: Brill, 2012, pp. 
35-47; Marjolijn van Zutphen, ‘Faramarz’s Expedition to Qannuj and Khargah: mutual influences 
of the Shahnama and the longer Faramarznama’, in Melville and van den Berg, pp. 49-78.

38 E.g. the picture in Aʿrifi’s, Osmanname, ‘Ghazi Rahman enters Aydos castle’, reproduced in Serpil 
Bağcı, Filiz Çağman, Günsel Renda and Zeren Tanındı, Ottoman Painting, trans. Ellen Yazar, 

39 

Ankara: Republic of Turkey, Ministry of Culture and Tourism, 2010, p. 101, fig. 60.

E.g. ‘Rustam rescues Bizhan from the pit’, in Serif ’s Sehname-i Turki, reproduced in Serpil Bağcı et 
al., Ottoman Painting, p. 117, fig. 77. 

40 Karin Ruehrdanz, ‘The Samarqand Shahnamas: the context of dynastic change’, in Melville and van 
den Berg, eds., Shahnama Studies II, pp. 213-33. 

41 Charles Melville, ‘The Tarikh-e Dilgosha-ye Shamshirkhani by Tavakkol Beg and the Reception of 
the Shahnama in India’, paper presented at the Fourth Association for the Study of Persianate 
Societies conference, Lahore, 28 February 2009, to be published; see also, Pasha M. Khan, 
‘Marvellous Histories: reading the Shahnamah in India’, Indian Economic and Social History 
Review, no. 49, 2012, pp. 527-56.

42 Karin Rührdanz, ‘About a Group of Truncated Shahnamas: a case study in the commercial 
production of illustrated manuscripts in the second part of the sixteenth century’, Muqarnas, vol. 
14, 1997, pp. 118-34; also Jan Schmidt, ‘The Reception of the Shahnama among the Ottomans’, in 
Melville and van den Berg, eds., Shahnama Studies II, 121-39, esp. 127, 137.

43 See the double frontispiece in a 16th-century manuscript of Sa dʿi, Bustan, National Library 
of Russia, PNS 269, fols. 2v-3r, reproduced in M. M. Ashrafi, Persian–Tajik Poetry in XIV–XVII 
Centuries: miniatures from U.S.S.R. Collections, Dushanbe, Tajikistan: Irfon, 1974, pp. 90-91, fig. 
74-75. 

44 E.g. British Library, Ms. J.60-2, with an illuminated page for the opening ghazal.

45 Amir Khusrau Dihlavi, Duvalrani & Khizr Khan, Bukhara, 1598. NLR, PNS 276, f. 87v, reproduced 
in E. Yu. Yusupov, ed., Miniatures Illuminations of Amir Hosrov Dehlevi’s Works, Tashkent, 
Uzbekistan: Fan, 1983, fig. 42; Nizami, Khamsa, Kabul, 1662. Delhi inv. 50, 137, fol. 140v, ‘Majnun 
on Leili’s grave’, reproduced in E. Yu. Yusupov, ed., Miniatures Illuminations of Nisami’s “Hamsah”, 
Tashkent, Uzbekistan: Fan, 1985, fig. 209.

46 ‘Meeting of lovers’, from Nava iʾ, Divan, c. 1530, Topkapi Palace Library, R 804, fol. 145v, reproduced 
in Serpil Bağcı et al., Ottoman Painting, p. 58, fig. 26.

47 It is impossible to illustrate all these elements in detail here. Several examples will be found in the 
numerous studies devoted to the Islamic arts of the book. Apart from Scollay, I have drawn a few 
examples from the rich collection covered in The Metropolitan Museum of Art: the Islamic world 
(see note 29), as well as the superbly illustrated work of Lâle Uluç, Turkman Governors, Shiraz 
Artisans and Ottoman Collectors: sixteenth century Shiraz manuscripts, Istanbul: Türkiye Iş Bankası 
Kültür Yayınları, 2006.   
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48 

 

See the binding of a copy of Aʿttar’s Mantiq al-tair, Isfahan, c. 1600, The Metropolitan Museum 
of Art, pp. 108-9, fig. 80, showing also the protective flap; and the binding and doublure of a 
copy of the Majalis al- Uʿshshaq, Shiraz, c. 1550, in the Bibliothèque Nationale de France, Paris; 
together with a second lacquer cover on another copy of the same work, Shiraz, c. 1585, in Uluç, 
Turkman Governors, p. 185, fig. 131; 188, fig. 133; and 199, fig. 141. For other examples of covers 

 and doublures from 16th -century Shiraz, see also p. 255, fig. 196; pp. 350-51, figs. 259-61; p. 452, 
figs. 344-45, on mss. of Firdausi, Amir Khusrau and the Qur aʾn. 

49 Carpet page from Kulliyat (‘Collected works’) of Sa dʿi, c. 1515, Bodleian Library, MS. Fraser 73, I, 
fol. 2v; reproduced in Scollay, pp. 212-13.

50  For the Ardabil carpet, see for example R. W. Ferrier, ed., The Arts of Persia, New Haven and London: 
Yale University Press, 1989, p. 120, fig. 4. Many familiar recurring patterns can also be seen, for 
instance, in the 17th-century floor covering from India, probably Gujarat, in The Metropolitan 
Museum of Art, p.161, fig. 122. 

51  See the 11th-century gold jewellery from Iran, Metropolitan Museum of Art, p. 38, fig. 25.

52 Shamsa from the ‘Kevorkian’ album made for the Mughal Emperor Shah Jahan (c. 1645), in 
Metropolitan Museum of Art, 147, p. 149, fig. 114. See also Scollay, p. 224, for the dedication of a 
manuscript of Rumi’s Masnavi to Abu lʾ-Fath Pir Budaq Bahadur Khan, the Black Sheep Turkmen 
prince (d. 1466).

53 Abdullaeva and Melville, The Persian Book of Kings, p. 27, fig. 12. 

54 Reproduced in Masterpieces of Persian Painting, Tehran: The Museum of Contemporary Art, 2005, 
p. 67.

55 Reproduced in Barbara Brend, Muhammad Juki’s Shahnamah of Firdausi, London: Philip Wilson, 
2010, frontispiece and pp. 164-65, pl. 76. 

56 Free Library of Philadelphia, Mss. O. 51 and O. 55.

57 Linda Komaroff, ed. Gifts of the Sultan: the arts of giving at the Islamic courts, Los Angeles: Los 
Angeles County Museum of Art, 2011.

58 The embassy of 1567 to congratulate Selim II on his accession, presenting the famous Shah 
Tahmasp Shahnama, is depicted in Seyyid Lokman, Şehname-i Selim Han, dated 1591, Topkapi 
Palace Library, A 3595, fols. 53v-54r; see also the record of another gift of books brought by 
Ibrahim Khan for the circumcision ceremony of Mehmed in 1582, in the reign of Sultan Murad 
III. Lokman, Şehinşehname, vol. 2, Topkapi Palace Library, B 200, fols. 36v-37r; Lâle Uluç, Turkman 
Governors, p. 482, fig. 354, and p. 489, fig. 360.  

59 Treatise on Calligraphy by Sultan- Aʿli Mashhadi, Ardabil, text c. 1514-20, binding 1560-70. NLR, 
Dorn 454, reproduced here as figure 9. Also in Olga Vasiliyeva, ‘From the Ardabil Shrine to the 
National Library of Russia’, in Gifts of the Sultan, pp. 200-01.

60  Edward Kasinec and Robert Davis, ‘Graphic Documentation of Gift Exchange between the Russian 
Court and its Islamic Counterparts, Seventeenth to Nineteenth Century’, in Linda Komaroff, ed., 
Gifts of the Sultan, pp. 189-99; and Firuza I. Melville, ‘Khosrow Mirza’s Mission to St Petersburg 
in 1829’, in Stephanie Cronin, ed., Iranian-Russian Encounters: empires and revolutions since 1800, 
Abingdon, Oxfordshire: Routledge, 2013, pp. 69-94. 

61 Layla S. Diba, ‘Introducing Fath Aʿli Shah: production and dispersal of the Shahanshanama 
manuscripts’, in Charles Melville, ed., Shahnama Studies I, Cambridge: Centre of Middle Eastern 
and Islamic Studies, 2006, pp. 239-57.
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Carboni, The ‘Book of Surprises’ (Kitab al-bulhan)
Catalogued MS. Bodl. Or. 133. The manuscript comprises 176 pages and measures 245 x 160 mm. 
It was donated to the Bodleian Library as part of the Nathaniel Palmer Bequest in 1717.

2 The only comprehensive study is based on my dissertation and is therefore available only in 
Italian: Stefano Carboni, Il Kitab al-bulhan di Oxford, Eurasiatica, Quaderni del Dipartimento 
di Studi Eurasiatici, Università degli Studi di Venezia, Torino: Editrice Tirrenia Stampatori, 
1988. The entire manuscript is available in digital form through the Oxford Digital Library of 
Oxford University at http://www2.odl.ox.ac.uk/gsdl/cgi-bin/library?e=d-000-00---0orient02-
-00-0-0-0prompt-10---4------0-1l--1-en-50---20-about---00001-001-1-1isoZz-8859Zz-1-
0&a=d&cl=CL2.2.1&d=orient002-aab (accessed 31 January 2013).

3 D. S. Rice, ‘The Seasons and Labors of the Months in Islamic Art’, Ars Orientalis, no. 1, 1954, pp. 
1-41. 

4 The earliest known copy, now in the Bayerische Staatsbibliothek in Munich (Cod. Or. 464) was 
finished in 678 (1280) when the author was still alive. Zakariya ibn Muhammad ibn Mahmud al-
Qazvini (1203-83) was a judge and polymath of Persian origin who lived most of his life in Iraq 
when it was under Ilkhanid rule (1256–1353).

5 For a general introduction to Abu Ma sʿhar, see Charles Burnett, ‘Abū Ma sʿhar’, Encyclopaedia of 
Islam, vol. 3, Brill Online, 2013: http://www.encquran.brill.nl/entries/encyclopaedia-of-islam-3/
abu-mashar-SIM_0032 (accessed 31 January 2013).

6 Fol. 81r of the Kitab al-bulhan is written in Turkish and an ownership note at fol. ir mentions 
a certain Yahya ibn Muhammad from Edirne in about 1608–10. These are clear clues that the 
manuscript was in Ottoman Turkey.

7 Respectively, Monica Miró, ed., The Book of Felicity, Barcelona: Moleiro Editor, 2007 and Barbara 
Schmitz, Islamic and Indian Manuscripts and Paintings in The Pierpont Morgan Library, New York: 
The Pierpont Morgan Library, 1997, pp. 71-84, no. 22.

8 Stefano Carboni, ‘Ginn del Kitab al-bulhan e scienza talismanica nel mondo islamico’, Annali di 
Ca’ Foscari, Rivista della Facoltà di Lingue e Letterature Straniere dell’Università di Venezia, ‘Serie 
Orientale 17’, vol. XXV, no. 3, 1986, pp. 97-108.

9 One of the best surveys of Lilith in different cultural areas and times is Filomena Maria Pereira, 
Lilith: the edge of forever, ‘Woman in History’, vol. 18, Las Colinas, TX: Ide House, 1998.

10 One notable exception being in a copy of Abu Ma sʿhar’s Kitab al-mawalid (‘Book of Nativities’) 
in the Bibliothèque Nationale, Paris (Arab. 2583), which includes two folios at the beginning (fols. 
2-3) with four full-page illustrations of kings of the jinns in a similar format as those in the Kitab 
al-bulhan. They represent Iblis (Satan), King Tarish, King Zawba aʿ and the Red King. The dating 
of these illustrations, however, is uncertain since they were bound at a later time and may not 
belong to the original text, which bears a date corresponding to the year 1300. The four images 
are available in b/w in the Warburg Institute Iconographic Database at http://warburg.sas.ac.uk/
vpc/VPC_search/subcats.php?cat_1=3&cat_2=418&cat_3=1119&cat_4=1493&cat_5=1210&c
at_6=900 (accessed 31 January 2013).

11 The British Museum houses one of these full-page talismans, identical in format but larger in size 
(c. 270 x 190 mm.), which shows evident signs of having been folded into sixteen parts, fitting 
in a talismanic box about 70 x 50 mm. It represents a jinn named Jazrafil who rides an elephant 
(inv. 1934-12-8-01). It was attributed to c. 1200 by Basil Gray, ‘Islamic Charm from Fostat’, British 
Museum Quarterly, vol. IX, no. 4, 1935, pp. 130-31, pl. XXXVII.

12 The most recent edition in Arabic of the Shams al-ma aʿrif al-kubra  ʾwas published in Beirut: Al 
Nour Library, 2006.

13 The most thorough study on the subject is Jaako Hämeen-Anttila, The Last Pagans of Iraq: Ibn 
Wahshiyya and his Nabatean agriculture, Leiden: Brill, 2006.
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14 See, for example, the catalogue of the exhibition:  Jacques Mercier, ed., Le Roi Salomon et les Maîtres 
de Regard: art et médecine en Ethiopie, Paris: Musée National des Arts d’Afrique et d’Océanie, RMN 
Ed., 1992.

15 A brief analysis of this illustration is in Stefano Carboni, ‘Ricostruzione del ciclo pittorico del 
Kitab al-bulhan di Oxford: le miniature delle copie ottomane mancanti nell’originale’, Annali di 
Ca’ Foscari, Rivista della Facoltà di Lingue e Letterature Straniere dell’Università di Venezia, ‘Serie 
Orientale 19’, vol. XXVII, no. 3, 1988, pp. 97-126.

16 Images of this extraordinary creature from the two earliest extant copies of al-Qazvini’s text (in 
Munich, see note 4 above and in London, British Library, Or. 14140, early-14th century) can be 
found in Persis Berlekamp, Wonder, Image & Cosmos in Medieval Islam, New Haven and London: 
Yale University Press, 2011, figs. 52-53. For the latter codex see also Stefano Carboni, ‘The London 
Qazwini: an early-14th century copy of the ʿAja’ib al-Makhluqat’, Islamic Art, vol. 3, 1988-89, pp. 
15-31.

 17 Charles Burnett, ‘The Legend of the Three Hermes and Abu Ma sʿhar’s Kitab al-Uluf in the Latin 
Middle Ages’, Journal of the Warburg Institute, vol. 39, 1976, pp. 231-34.

18 The Lighthouse or Pharos of Alexandria was originally built in the 3rd century BCE in the 
Ptolemaic period and stood as one of the tallest building in the world for a long time, becoming 
one of the Seven Wonders of Antiquity. French archaeologists claimed to identify its ruins in the 
Eastern Harbour of Alexandria in 1994: see http://www.pbs.org/wgbh/nova/sunken (accessed 31 
January 2013). A recent history of the Lighthouse is Thomas C. Clarie, Pharos: a lighthouse for 
Alexandria, Portsmouth, NH: Back Channel Press, 2008.

19 Sverre Bøe, Gog and Magog, Wissenschaftliche Untersuchungen zum Neue Testament 2. Reiche 
135, Tübingen: Mohr Siebeck, 2001.

20 The Thousand and One Nights is published in many editions in all languages. It is worth mentioning 
the Arabic edition edited by Muhsin Mahdi in 1984: The Thousand and One Nights (Alf Layla wa 
Layla), Leiden: Brill, 1984, 2 volumes followed by a lengthy introduction in English and indexes, 
1994, which is the result of thorough research of the earliest sources. The new Penguin Classics 
translation in three volumes (2008) by Malcolm C. Lyons and Ursula Lyons of the so-called 
Calcutta II edition in Arabic of 1841 has also been welcomed as one of the best English-language 
publications. Robert Irwin, Arabian Nights: a companion, London: Allen Lane-The Penguin Press, 
1994, is essential reading on the subject.

21  Thomas Arnold, Painting in Islam: a study of the place of pictorial art in Muslim culture, Oxford: 
Clarendon Press, 1928, most recent reprint Piscataway NJ: Gorgias Press, 2002, pl. XV.

22  Such is the rule established with the Munich Qazvini (see note 4 above) of 1280, at fol. 60r. A 
notable exception is provided by another early copy of this text, dated 1322 (Istanbul, Süleymaniye 
Library, Yeni Cami 813), at fol. 47v, which illustrates the tree from which heads grow in a similar 
way to fruit, as in the Kitab al-bulhan and must be regarded as the earliest such image extant.

23 The first descriptions of the qualities of the salamander as a reptile able to extinguish fire and 
survive in it hark back to Aristotle (384–322 BCE), Pliny the Elder (23–79 CE), Augustine (354–
430) and Isidore of Seville (560–636). See John Ashton, Curious Creatures in Zoology, London: 
Nimmo, 1890, pp. 323-26.

24 See the translation, p. 24  

25 See the discussion, pp. 24-25. 

26 Munich: Staatsbibliothek, cod. Arab. 464, finished 678 (1280) in Wasit, Iraq, London: British Library, 
Or. 14140, attributed to c. 1300–10 in Mosul, Iraq, Gotha: Forschungs- und Landesbibliothek, 
MSS A.1506, attributed to c. 1310–20 in Fars, Iran, Istanbul: Süleymaniye Library, Yeni Cami 813, 
finished 722 (1322) likely in Shiraz, Iran, and Doha: Islamic Arts Museum, MSS 647, attributed 
to c. 1350 in Mamluk Syria. For images and more information on these manuscripts see the 
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bibliography cited in note 15 above and the monographic study on the British Library (Or. 14140) 
codex by Stefano Carboni, Edinburgh University Press, forthcoming.

27 Bibliothèque Nationale, Paris (Arab. 2583), cited above, note 10. The codex, which also includes 
the four illustrations of Iblis and the Kings of jinns mentioned in the same note, has not been 
properly studied. See Edgar Blochet, Musulman Painting XIIth-XVIIth Century, London: Methuen 
& Co., 1929, pls. 32-33 and by the same author, Les Enluminures des Manuscrits Orientaux de la 
Bilbiothèque Nationale de Paris, Paris: Éditions de la Gazette de Beaux-Arts, 1926, pl. 20.

28  Stefano Carboni, ‘Two Fragments of a Jalayirid Astrological Treatise in the Keir Collection and in 
the Oriental Institute in Sarajevo’, Islamic Art, vol. 2, 1987, pp.149-86. Sadly, the Sarajevo portion 
of the manuscript was destroyed together with thousands of other codices when the building of 
the library of the Oriental Institute was shelled by Serbian military forces in May 1992.

Watson, From Qays to Majnun
1 The poet provides the precise date of completion of the work as the end of the month of Rajab 

AH 584 (24th September 1188 CE). Hakim Nizami Ganjavi, Layli u Majnun, ed. H. W. Dastgirdi, 
Tehran: Nashreghatreh, 1390 [2011-12]), p. 29, lines 13-14. For a further discussion on the date 
of completion, see: G. H. Darab, Makhzanol Asrar: the treasury of mysteries of Nezami of Ganjeh, 
London: Arthur Probsthain, 1948, pp. 37-38.

 2 Layli u Majnun, ed. H. W. Dastgirdi, p. 29, lines 10-11. The poet himself tells us that ‘these four 
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3 See in ‘Hafiz Nameh’‚ Ah! Let the whole world slide and sink. / Hafiz with thee alone the strife / Of 
song I seek. / Twin-brothers we, / Our pain, our pleasure common be! / To love like thee, like thee 
to drink, / Shall be my pride, shall be my life’, in Johann Wolfgang von Goethe, West-Eastern Divan, 
in twelve books, trans. Edward Dowden, London and Toronto: J. M. Dent & Sons, 1914 (hereafter 
Goethe 1914, trans. Dowden), p. 26.

4 See the first complete translation into German of Hafiz’ Divan: Hafis/Joseph von Hammer-
Purgstall: Der Diwan von Mohammed Schemsed-din-Hafis. Aus dem Persischen zum erstenmal ganz 
übersetzt von Joseph v. Hammer, 2 vols, Stuttgart and Tübingen: Cotta 1812/1813 (1814), reprint 
Hildesheim and New York, 1973.

5 The original project title of a ‘German Divan’ can be traced back to a draft original title page 
from 14 December 1814, featuring ‘ein Deutscher Divan’, in J. W. Goethe, Sämtliche Werke nach 
Epochen seines Schaffens, Münchner Ausgabe, vol II.I.2, ed. Karl Richer, Munich and Vienna: Carl 
Hanser, 1998 and Random House, 2007, (hereafter, Goethe, Münchner Ausgabe, 1998) p. 291 (with 
editorial notes, p. 879).

6 In his contribution ‘Goethe, Islam and the Orient: the impetus for and mode of cultural encounter 
in the West-östlicher Divan’, Yomb May refers to the Goethe-Hafiz relationship as a ‘premise of 
an intercultural paradigm’ and regards ‘the Divan phase of Goethe’s writing’ and his ‘engagement 
with the Orient as pars pro toto for his universal thinking’, arguably directed towards a progressive 
universal poetry. In Encounters with Islam in German Literature and Culture, J. Hodkinson and J. 
Morrison, eds., Rochester, NY: Camden House, 2009, pp. 100,104.

7 See Barbara Stemmrich-Köhler’s detailed examination of the role of oriental poetry in Goethe, 
Herder and Hegel, in particular her analysis of ‘poets and prophets’, ‘Poeten und Propheten’, in Zur 
Funktion der Orientalischen Poesie bei Goethe, Herder, Hegel, Bochumer Schriften zur deutschen 
Literatur, vol. 31, Frankfurt, Bern, New York: Peter Lang, 1992, p. 111 ff.

8 The constellational premise is turned into promise ‘With force far-flung the Orient rose, / And 
passed the Midland Sea! Alone / For him who Hafiz loves and knows / Ring right the songs of 
Calderon’, Goethe 1914 (trans. Dowden), p. 87. 

9 Goethe published his reflection on his Hafiz-crisis as early as 1815 in ‘Aus den Tag- und 
Jahresheften’, reprinted in Goethe, Werke, Hamburger Ausgabe, vol. 10: Autobiographische 
Schriften II, Hamburg and Munich: Beck, 2003; ‘I had to take a productive stance against it, for 
otherwise I would not have been able to exist further in the face of such a powerful appearance’, p. 
514 (trans. M. Stamm).

10 The notion of transposition is of fundamental relevance to constellation research. It moves beyond 
a sense of translation if confined to a linguistic trans-literation regarding languages, and refers to 
the original meaning of trans-latio as a way of taking something from one shore (side) to another 
shore (side), e.g. by boat; see Axell Gellhaus’ acute reflections on Paul Celan as a ‘translator’ in this 
original sense and with regard Heidegger in ‘Fergendienst – Einleitende Gedanken zum Übersetzen 
bei Paul Celan’ in Fremde Nähe – Celan als Übersetzer, Marbacher Kataloge 50, ed. Axell Gellhaus, 
Marbach: Deutsche Schillergesellschaft,1997, pp. 9-16, for the present context particularly pp. 12-
14. 

11 Reminiscent of the Platonic and neo-Platonic ascent model of the ‘spirit’ towards the ‘sun’, which 
includes important Patristic proponents such as Augustine, a masterful projection of the model 
of ascent philosophy into Hegel’s speculative idealism as a way of dialectic ascension has been 
provided by H. S. Harris under the indicative title, Hegel’s Development, Toward the Sunlight 1790 
– 1801, Oxford: Oxford University Press, 1972.
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12 A lineage of Henologies (derived from το ἑη [to hen], Ancient Greek: the one) from Plotinus to 
Hegel is marked by attempts to develop doctrines regarding the notion one-ness and investigate 
the ultimate nature of ‘singularity’ and ‘unity’ as senses of the one-ness of ‘the One’. 

13 Albrecht Fabri briefly sketches the core argument alluded to here for the transposition of the 
paradox of love into the henological paradigm, in Der schmutzige Daumen, Gesammelte Schriften, 
I. Fabri and M. Weinmann, eds, Frankfurt: Zweitausendeins, p. 293. By way of a speculative 
etymology, ‘alone’ can be derived from ‘all-one’, where German allows to proceed from ‘All-
Einheit’ and ‘all-ein’ [all-oneness/all-one] to ‘Alleinheit’ and ‘allein’ [aloneness/alone] by mere de-
hyphenation.

14 The dialectic nature that underpins this formula of the mutual necessitation of the poles of the 
‘creativity paradox’ foregrounds that this dependency is itself an instance of a constellation of 
notions in terms of a second order constellation. 

15 The German original of the respective line in the last stanza reads ‘Stirb und Werde!’, translated 
by Dowden as ‘Die and be new-born’ (see Goethe 1914, Dowden-transl. p. 19: ‘. . . And, last / 
enamoured of the light, / A moth art in the flame consumed. / And while thou spurnest at the 
best,/ Whose word is “Die and be new-born!” / Thous bidest but a cloudy guest / Upon an earth 
that knows not morn.’ The original stand-alone title of the poem with the title ‘Selige Sehnsucht’ in 
Goethe’s Divan was ‘Vollendung’, i.e. fulfilment, perfection or completion. The poem was finished 
on 31 July 1814, at the time of Goethe’s first personal encounter with Marianne von Willemer in 
Wiesbaden. 

16 For a commanding overview and historic contextualisation of the candle and moth metaphors 
in Hafiz’ Divan see A. A. Seyed-Gohrab, ‘Waxing Eloquent: The Masterful Variations on Candle 
Metaphors in the Poetry of Hafiz and his Predecessors’ in Metaphor and Imagery in Persian Poetry, 
ed. Ali Asghar Seyed-Gohrab, Leiden: Brill, 2011, pp. 81-124.

17 R. E. Dye presenst an ironic interpretation of this elitist caveat in the light of the poem’s ‘relative 
obscurity’ through a close philological examination of the poem in ‘“Selige Sehnsucht” and 
Goethean Enlightenment’ in PMLA, Modern Language Association, vol. 104, No. 2, 1989, pp. 190-
200.

18 The constellational rivalry with Hafiz permeates obliquely the entire  West-Eastern Divan (see also 
notes 3 & 9): ‘Hafiz, thy equal e’er to be / were dream insane!’, Goethe 1914, trans. Dowden, p. 27.

19 See Brecht‘s journal entry on 27 October 1941 in Bertolt Brecht, Arbeitsjournal 1938-1955, ed. 
Werner Hecht, Frankfurt: Suhrkamp, 1973, vol. 1, p. 221.

20 Brecht highlights this character (at the expense of Rilke) by stating that it is this very banality that 
bestows the entire poem with an elemental strength. [Brecht points out, daß das gelegentliche 
Ausgleiten ins Banale, wie in der Zeile »dieses stirb und werde« in dem großen Hafisgedicht [sic], 
gerade dem Ganzen das gewisse Elementare verleiht!’], Brecht, in Hecht 1973, p. 221.

21 Detailed accounts of the first and subsequent encounters in 1814 are provided in Dagmar von 
Gersdorff, Marianne von Willemer und Goethe. Die Geschichte einer Liebe, Frankfurt and Leipzig, 
Insel, 2003 (ch. V, ‘Begegnung’), and in Siegfried Unseld, Goethe und der Ginkgo – Ein Baum und 
ein Gedicht, Frankfurt and Leipzig: Insel, 1998, (hereafter Unseld 1998) pp. 35-41.

22 The original analytic and historic part called ‘Noten und Abhandlungen zu besserem Verständniß’ 
-intended for a ‘better comprehension’ of Goethe’s own Divan – exceeds the poetic part by a far 
and represents a considerable attempt by Goethe to provide a comprehensive personal synopsis of 
his oriental research.    

23 Goethe’s announcement to be able to serve as master of love, ‘The man who loves will never go 
astray, / Though shadows close around him and above, / Leila and Medschnun, if they rose to-day, 
/ From me might understand the path of love. Goethe 1914, trans. Dowden, p. 100, is followed by a 
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daunting affirmation of the hitherto impossible: ‘Is it possible, sweet love, I hold thee close! / Hear 
the divine voice pealing, musical! / Always impossible doth seem the rose, / And inconceivable the 
nightingale’, p. 101.

24 Goethe’s poetic lines which accompanied the parcel that returned all letters written by Marianne 
von Willemer shortly before his death characterise the correspondence as testifying the ‘most 
beautiful of times’: ‘Back to chest from which they sprung those sheets should return, testimony 
of the most beautiful of times’ [‘Zu der Brust, der sie entquollen, / diese Blätter wandern sollen, / 
Immer liebevoll bereit, / Zeugen allerschönster Zeit.’]  in Unseld 1998, p. 73 (trans. and italics M. 
Stamm). Goethe’s appraisal is mirrored by Marianne’s recollection of the period as ‘the happiest 
time of [her] life’ in a letter to Hermann von Grimm, 21 January 1857, in H. J. Mey, ed., Im Namen 
Goethes – Der Briefwechsel Marianne von Willemer und Herman Grimm, Frankfurt: Insel 1988, p. 
240. 

25 On 24 May 1815 Goethe formulates in Eisenach on his way to Frankfurt, ‘That, charmed, Zuleika 
upon Jussuf hung / Is no such marvellous case; Young was he, youth is warranty for grace, / Fair 
was he, shaped, they say, all hearts to mad, / And she was fair, each could make other glad./ But that 
thou – O thou, waited for so long, / On me shouldst let youth’s eyes of passion rest, / Shouldst love 
me now, hereafter make me blest,/ Such wonder must my songs acclaim For me Zuleika ever be thy 
name’, Goethe 1914, trans. Dowden, p. 89, (italics M. Stamm).

26 For a detailed description of the events of 28 August 1815, at Goethe’s birthday, which was anxiously 
anticipated by Marianne and celebrated memorably at the Gerbermühle, see Von Gersdorff  2003, 
ch VII, pp. 94-103. Marianne, musically gifted, sang Goethe poems set to music by Beethoven, and 
Sulpiz Boisserée, a close friend, reports that Marianne performed with deep inner commotion and 
intensity, in Sulpiz Boisserée: Tagebücher I, 1808 – 1823, ed. H.-J. Weitz, Darmstadt: Roether 1978, 
(hereafter Boisserée 1978), vol. 1, p. 270.

27 The indirectness of this utmost declaration establishes a constellational setting of particular 
consequence, as it will allow the two agents to use the archetypal foliage of Zuleika and Yusuf 
in unprecedented ways. Once the equation of Marianne with the figure of Zuleika is established, 
Goethe refers to himself as Hatem: ‘Now that Zuleika is thy name / I should also named be. / When 
thy beloved thou dost acclaim / Hatem that the name shall be.’ Goethe 1914, trans. Dowden, p. 98, 
(italics M. Stamm). 

28  The confidence acquired in January 1815 to be able to show potentially tragic lovers ‘the path 
of love’ at this stage translates into Goethe’s assuredness (see note 23) to be able to constellate 
with Marianne von Willemer. As a consequence, Goethe inserts the lines dedicated to Layla and 
Majnun at the very point where Zuleika (Marianne) and Hatem  (Goethe) assume the roles of the 
couple whose re-appearance had been the subject of speculation nine months earlier: ‘If they rose 
today’ manifest in the summer of 1815. This is both Goethe’s poetic construct as well as existential 
reality – through Marianne and Goethe. For a thorough philological and historic discussion of 
the Zuleika and Hatem-Thai ascriptions see Katharina Mommsen, Goethe und die arabische Welt, 
Frankfurt: Insel 2001, pp. 540-44.

29 The specific circumstances and timing of Marianne’s marriage to Johann Jakob Willemer, her once 
adoptive father, have lead – understandably – to speculations as to its motivational context, however 
is not material to this paper. Nevertheless, a possible intention to shelter Marianne and Goethe is 
noteworthy in this context as Goethe’s advancement and Marianne’s response(s) do occur despite 
– or one might surmise: are facilitated by – Marianne’s marital setting. For biographic details and 
further speculations see Unseld 1998, pp. 38-40.

30 The importance of this day and the following weekend is reflected in details of two drawings 
directly related to the weekend as reported in Boisserée’s diary entries from 15 – 17 September 
(in Boisserée 1978, p. 268-270) with matching details such as e.g. Goethe standing on the balcony 
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exhibiting an experiment related to his doctrine of colours (p. 271). Secondly, Goethe’s version of 
 the poem ‘Ginkgo Biloba’ is backdated to the 15September 1815 to commemorate a constellational 

moment of union: ‘Your stream, the grove, the terrace, this, / Has bound me to, as wedded mate; / 
Here shall my spirit, till love’s last kiss, to you be dedicate.’ Goethe, trans. Dowden, p. 102.

31  Only one week earlier, while Goethe was still in Frankfurt on 8 September 1815, Boisserée reports 
him as explaining ‘Nature is such that the trinity could not improve it [nature] in any way. [Nature] 
is an organ on which the Lord plays, and the devil beats the bellows’. In the same conversation, 
Goethe claimed that ‘all is simply metamorphosis’, Boisserée 1978, p. 263 (trans. M. Stamm).

32 Boisserée’s original note reads ‘Goethe hatte der Wilmer [sic] ein Blatt des Gingo [sic] biloba als 
Sinnbild der Freundschaft geschickt aus der Stadt, Man weiß nicht ob es eins, das sich in 2 theilt, 
oder zwei die sich in eins verbinden. So war der Inhalt des Verses.’ Boisserée 1978, p. 269.

33 The two middle stanzas of the Marianne’s poem read:  ‘Since of my joys your love is chief / I chide 
not Opportunity; / For if with you she played the thief, /How has her booty gladdened me. // But 
wherefore “theft”? Of free choice give / Yourself to me! Though for my part / Too willingly would 
I believe – / Yes, I am she who stole your heart. // What you have given / thus freely brings / noble 
return, to match your stake – / My rest, my opulent life; these things / I joy to give; ‘tis yours to 
take!’ Goethe (trans. Dowden, p. 100). H. A. Korff – as is also noted by von Gersdorff, 2003, p. 
290 – speaks rightly about a ‘poetic marriage’ in his introduction to his serial edition of the love 
poems of Goethe’s Divan, in Korff, Hermann August, Die Liebesgedichte des West-östlichen Divan 
in zeitlicher Folge, Leipzig, Stuttgart and Zürich: S. Hirzel, 1947, p. 23.

34 See Book VIII as the Book of Zuleika, Goethe, trans. Dowden, p. 97-143, with Marianne’s East Wind 
and West Wind poems inserted on pp. 129f. and 132f., respectively. 

35 Of the numerous translations of this seminal poem, Paul Carus’ from 1915 is the unrivalled 
best, capturing the seamlessness and monumental simplicity of the closing formula as no other 
translation, ‘Ginkgo Biloba: Leaf of Eastern tree transplanted / Here into my garden’s field / Hast 
me secret meaning granted / Which adepts delight will yield. -- Art thou one – one living being / 
Now divided into two? -- Art thou two, who jointed agreeing / and in one united grew? -- To the 
question, pondered duly, / Have I found the right reply: / In my poems you see truly / Twofold 
and yet one am I.’ in P. Carus, Goethe with Special consideration of His Philosophy, Chicago: The 
Open Court Publishing Company, 1915, p. 223 (italics M. Stamm). Boisserée’s  diary entry of 15 
September reveals traces of a possible ‘eidetic gearing’ towards crossing and unification points 
in Goethe, as complementary or inverse to the Ginkgo leaf ’s indentation, given that both were 
exposed to Gothic architecture while on their way to Frankfurt. An investigation of such micro-
phenomonological instances – the small drawing of a Gothic arch in Boisserée’s diary evidences 
the ‘two-in-one’ motif under scrutiny in mid-September 1815 and manifest in an architectural 
form would be a promising project, aiming to reconstruct Goethe’s eidetic and creative archive, see 
Boisserée 1978, p. 268. 

 36 ‘Ginkgo Biloba’ mirrors the riddle nature that characterises the die-and-become formula of 
its precursor, the moth emblem. For the facsimile edition of its twin-poem’s 1817 stand-alone 
publication under the title ‘Fulfillment/Perfection’ [Vollendung], before it was inserted into the 
Divan, see Goethe, Münchner Ausgabe, 1998 facsimile p. 290 with a commentary p. 879. The 
‘Ginkgo Biloba’ poem also mirrors its twin’s esoteric caveat of strict exclusivity, the idea of insight 
only reserved to the ‘wise’ and ‘knowing’ or ‘adepts’, in which both formulas – ‘die and become’ and 
‘twofold and yet one’– are enveloped. While both formulas do address the one same paradox of 
love, or for that matter, love’s constitutive indeterminacy, the first formula with its moth emblem 
rest upon the idea of procedural indeterminacy, whereas the second with the leaf emblem would 
propagate ontological indeterminacy.

37 The question arises whether all constellations are ultimately auto-constellations, i.e. constellations 
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of the creative self with the self ’s ‘other’ given that immanent twofoldness is a primordial 
constellational condition of creativity.

38 The origin and compositional context of this letter was first mentioned outside her relationship 
with Goethe by Marianne three years before her death in a letter to Hermann Grimm, who by that 
time had become the only late confidant to whom she could no longer deny her authorship of a 
series of the poems in the Divan. For the history and context of the revelation of Marianne’s secret 
which she kept until her death, see H. J. Mey, ed., Im Namen Goethes, Frankfurt: Insel, 1988, in 
particular letter no. 81, pp. 239-41, as well as Hermann Grimm, Goethe und Suleika in E. Lohner, 
ed., Studien zum West-östlichen Divan Goethes, Darmstadt: Wiss. Buchgesellschaft 1971, pp. 285-
309.

39 Marianne’s chiffre letter text is provided here in its entirety: 

 ‘I wish to reveal my heart to you, just as I long to hear of yours. / My heart feels only sadness at this 
world and what it may bring to me, for my innermost is filled by you and you alone, my friend./ 
My resolution is clear as the shine of the morning candle: That I wish to dedicate all my life only to 
this love. / I have thought of you always, and my heart has been bleeding deeply all the time. I can 
do nothing but love you in silence, when there is no-one to embrace. / What will come of me? / I 
wish to confer with nobody else, so fond have I become of the words of my friend whom I know is 
unrivalled in fidelity and grace. / Who, in the name of kindness, remains true to me?  Who? / My 
breast is emptied of all and everything that lies within it, of all but the sorrow over you, which will 
stay for ever./ Your love has settled so deeply within me, that even if I should lose my mind, love 
will not cease. / O, fire of separation – so much have I already suffered in you that, like a candle, 
there is nothing but for me to burn away, too. / My heart is longing for your lips, Always’ (trans. M. 
Stamm).

Given the text’s formal genesis, Goethe felt licensed to publish Marianne’s outcry of love’s despair 
in 1819 in his ample appendix of treatises and fragmentary oriental studies in first edition of the 
Divan as a Hafiz-compilation and illustration of a chiffre-letter. See Goethe, Münchner Ausgabe, 
1998, pp. 200f. and commentary pp. 803-05.

40 The letter is signed with ‘Suleika’ in Arabic letters, however spelled ‘Suleiha’, a detail commented 
on by C. Michel in his notes on the facsimile publication of the chiffre letter in Goethe, Münchner 
Ausgabe 1998, p. 200f., (with C. Michel’s observations p. 881). Marianne’s signature obviously 
mirrored Goethe’s idiosyncratic spelling as it probably first appeared in the Heidelberg castle 
garden scene in late September 1815 where Goethe drew ‘her’ name into the sand, a gesture Goethe 
reiterated in his letter to Marianne from 21 September 1815, to which Marianne responded in the 
18 October chiffre letter. Her original chiffre piece was not included in the convolute of all letters 
returned to her by Goethe in 1832, as she notes in a missive from 21 Jan 1857, H. J. A. Mey, ed., Im 
Namen Gottes, Der Briefwechsel Marianne Willemer und Herman Grimm, Frankfurt: Insel, 1988, 
letter nr. 81, p. 240. Instead, it survived amongst Goethe’s material for the publication of the West-
östlicher Divan, inserted into his copy of his Hammer-Purgstall translation (see note 3) of Hafiz’s 
Divan, and is now kept in the Goethe National Museum, Weimar.

41 For an engagement with Schubert’s songs of the period see Richard Capell, Schubert’s Songs, 
London: E. Benn, 1973, ‘The Divan Songs’, particularly pp. 154-57 and more recently Lorraine 
Byrne’s commanding publication, Schubert’s Goethe Settings, London: Ashgate 2003, with an 
instructive section on the Divan songs, ch. 13, pp. 368-82.

42 While V. Savile provides an elegant translation in O. E. Deutsch, ed., Franz Schubert’s Letters and 
Other Writings, New York: Vienna House, 1974, p. 91. The translation given here intends to capture 
the exact nuance of Schubert’s somewhat clumsy missive, ‘Your Excellency, If, by the dedication 
of this setting of your poems, I could succeed in expressing my unlimited veneration for Your 
Excellency, and perhaps in gaining some recognition of my insignificant self, I should regard the 
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favourable outcome of this wish as the happiest event of my life. With the greatest respect, Your 
humble and devoted servant, Franz Schubert.’ (trans. M. Stamm). 

43 For an acknowledgement of these extraordinary confluences, including the details surrounding 
the receipt of a complimentary copy of Schubert’s Suleika I, D. 720, see Marianne’s account in her  
letter to Goethe from 16 April 1825, in Johann Wolfgang Goethe, Sollst mir ewig Suleika heissen, 
Goethes Briefwechsel mit Marianne und Johann Jakob Willemer, ed. Hans.J. Weitz, Frankfurt & 
Leipzig: Insel, 1995, letter no. 143, p. 164.

44 Byrne 2003, p. 378 quotes Brahms as calling Opus 14, 1 ‘the loveliest song in the world’. 

45 Goethe’s diary of 16 June 1825 states laconically, ‘Consignment from Schubert of Vienna, 
compositions of some of my songs’, translation by Eric Blom (italics M. Stamm), in O. E. Deutsch, 
ed., Schubert – A documentary Biography, London: J. M. Dent & Sons and Da Capo Press, 1977, 
letter no. 561, p. 422. Only a week earlier than Goethe’s diary entry, on 9 June 1825, Marianne’s 
West-wind poem (Suleika II, Op. 31, D717) had been given its public premiere, performed by A. 
Milder-Hauptmann, however not in Weimar, but in Berlin; see Weitz, Goethe Briefwechsel, 1995, 
p. 519. 

46 In constellational terms the Goethe-Schubert relationship was barred from an intensification and 
personalisation which could have had potentially far-reaching consequences, leading to a possible 
‘meeting of creative minds’ – as opposed to an ‘unseen bond’ (see. S. Whitton below); it represents 
a manifest failure to constellate – from Goethe’s side – next to his unique capacity to achieve 
this in relation to Schiller, Hafiz and Marianne von Willemer. For a comprehensive evaluation of 
Goethe’s constellational indifference towards Schubert see Joseph Wechsberg, Schubert: his life his 
work his time, New York: Weidenfeld and Nicholson, 1977, pp. 102-05, and more recently Kenneth 
S. Whitton, Goethe and Schubert: the unseen bond, Portland: Amadeus Press, 1999.

47 See Emilie Kellner’s recollection of Marianne’s words of remembrance in E. Beutler, ‘Die Boisserée-
Gespräche von 1815 und die Entstehung des Gingo-biloba-Gedichtes’, in E. Beutler, Essays um 
Goethe, Frankfurt and Leipzig: Insel, 1995, pp. 389-422 (particularly p. 421 f.), as well as the 
oblique report of the last visit in Unseld 1998, p. 75 (trans. M. Stamm). 

48 The German original inscription reads ‘Die Liebe höret nimmer auf.’, quoted in Carmen Kahn-
Wallerstein, 1985, p. 283 (trans. M. Stamm).

Brend, From Persia and Beyond
1 

    

    

    

    

    

    

    

    

    

  

  

  

State Library of Victoria, RARESF 745.670955 AM5K. Acquired at auction at Christie’s, London, 
13.4. 2010, lot 123. There are twenty illustrations (for wider cycle see Barbara Brend, Perspectives 
on Persian Painting: illustrations to Amir Khusrau’s Khamsah, London: RoutledgeCurzon, 2003, pp. 
265-78):

1)  29r, The king and the stoker 

2)  35r, The pilgrims who die of thirst 

3)  47r, Youth and Age 

  4)  66v, Khusrau received by Mihin Banu 

  5)  73r, The ten youths and ten maidens

  6)  80r, Shakar entertained at Khusrau’s lodging 

  7)  82r, Shirin visits Farhad at work 

  8)  89v, Khusrau, disguised as a shepherd, visits Farhad 

  9)  98r, Khusrau before Shirin’s castle 

  10)  136r, The battle of the clans 

  11)  144r, Majnun visited by his friends 

  12)  149v, Layla visits Majnun 
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 13)  172v, Bahram Gur listens as Dilaram enchants the animals 

  14)  175r, Bahram Gur in the Mushkin pavilion 

  15)  180r, Bahram Gur in the Za fʿarani pavilion 

  16)  185r, Bahram Gur in the Rihani pavilion 

  17)  189r, Bahram Gur in the Gulnari pavilion 

  18)  195v, Bahram Gur in the Bunafsh pavilion 

  19)  203r, Bahram Gur in the Sandali pavilion 

  20)  208v, Bahram Gur in the Kafuri pavilion 

2 Centres such as Mashhad or Bakharz.

3 Thomas W. Lentz and Glenn D. Lowry, Timur and the Princely Vision: Persian art and culture in 
the fifteenth century, Los Angeles and Washington D.C.: Los Angeles County Museum of Art and 
Arthur M. Sackler Gallery, 1989, Appendix III, p. 377, shows this composition as very stable in the 
previous century. 

4 Foot massage is already portrayed in a pavilion scene of the late-15th century, Basil Gray, ed., The 
Arts of the Book in Central Asia: 14th-16th centuries, Paris and London: UNESCO and Serindia, 
1979, pl. LXVII. For an early-17th century couple embracing in a light wooden structure see 
Eleanor Sims, Peerless Images: Persian painting and its sources, New Haven and London: Yale 
University Press, 2002, pp. 243-44, and no. 159.

5 See Lentz and Lowry, Timur and the Princely Vision, p. 376.

6 First noted in Barbara Brend, Islamic Art, London: British Museum Press, 1991, p. 141; repeated 
in Perspective son Persian Painting, p. 32, and elsewhere. The illustrations are out of scale with the 
text, and at one point a verse appears in both text and picture.

7 Dr Abdullaeva has discussed the telling of the tale in the work of the three poets, see Firuza 
Abdullaeva, ‘Women in the Romances of the Shahnama’, in Scollay, pp. 42-44. 

8 For example, Ivan Stchoukine, Les Peintures des Manuscrits Tîmûrides, Paris: Imprimerie Nationale, 
1954, pl. LXXX; Lentz and Lowry, p. 379.

9 Brend, Perspectives on Persian Painting, p. 97, pl. 24.

10 Gray, Persian Painting, p. 120; Barbara Brend, The Emperor Akbar’s Khamsa of Nizami, London: 
British Library, 1995, figs. 17 and 20.

11 Brend, Perspectives on Persian Painting, pl. 38 and 95. Barbara Brend, ‘Akbar’s Khamsah of Amir 
Khusrau Dihlavi’, Artibus Asiae, vol. XLIX, nos. 3 / 4, pl. 7; in colour, John Seyller, Pearls of the 
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